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PERFORMANCE INSTRUCTIONS

Tremolos are always fast and not measured.
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In this score, there is traditional and proportional notation.

0
i - O —— In proportional notatiton, hold note for a time proportional to
L4 the length of the line. In this example, the note extends half away
[Y) through the duration of the measure).

CLICK AND ELECTRONICS
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The piece should be played with a click-track (earphone) to facilitate the synchronism between
performer and electronics. Click-track plays every beat. In measures without time signature
click-track does not play. Cue to next measure is given two beats before.

VOICE

In this piece, the pianist is asked to sing, whisper, recite and to perform theatrically.
All these commands are mandatory and therefore should not be ignored.

The voice has its own staff and theatrical commands are notated inside a rectangle located between voice and piano staves.
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An arrow connecting the voice staff to the electronics staff means that you should ensure that
the sound you are emiting with your mouth should blend as well as possible with the pre-recorded
sounds in the electronics.
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speaking

PERFORMANCE INSTRUCTIONS

Ao

‘ The text to be spoken appears under the box. The whole text should be
| spoken in a duration proportional to the duration of the line. Therefore,
in this example, the text should be said on the duration of one measure.

Comigo me desavim, sou posto a todo perigo...

whispering

‘ The text to be whispered appears under the box. The whole text should be

-

Comigo me desavim, sou posto a todo perigo...

whispering

speaking

‘ spoken in a duration proportional to the duration of the line. Therefore,
in this example, the text should be said on the duration of one measure.

’_.

} Gradual transition from whispering to speaking.

Other instructions may appear in the score.
In case of any doubts, please contact the composer at pacheco.levy@gmail.com

For further information about the composer, please visit: www.levyoliveira.com
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Electronics
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The audience should not be able to
understand what is being whispered.
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scream-like

The gesture should get smaller
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(as if you were talking to yourself) (as if you were talking to yourself)
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Comigo me desavim, sou posto em todo perigo; Ndo posso viver comigo. Nem posso fugir de mim. Com dor
da gente fugia, antes que esta assi|crecesse: Agora ja fugiria de mim, se de mim pudesse.
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speaking

(as if you were talking to the audience)
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E se um dia ou uma noite um deménjio se
esgueirasse em sua mais solitdria solidao
e te dissese:
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bell sound
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1:36 Comigo me desavim
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Esta vida, assim como [fu vives agora e como a viveste, teras E ndo havera...
de vivé-la ainda uma vez e ainda inimeras vezes...
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Elec.
speaking
: as if you were talking to the audience ‘ ] in di )
28 |Get up from the piano and (as if'y g ) Act as if you were in dispair.
walk towards the audience.
@
Cada dor e cada prazer e cada pensamento e suspiro e tudo o que ha
de indizivelmente pequeno e de grande em tua vida ha de retornar, e
tudo na mesma ordem e seqiiéncia - e do mesmo modo esta aranha e
este luar entre as arvores, e do mesmo modo este instante e eu proprio...
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A eterna ampulheta da Naio te langarias ao chdo e rangerias os dentes e amaldigoarias o
existéncia sera sempre deménio que te falasse assim? Ou viveste alguma vez um instante
virada outra vez - e tu descomunal, em que responderias: "Tu és um deus, e nunca ouvi
com ela, poeirinha da nada mais divino!" Se esse pensamento adquirisse poder sobre ti,
poeira! assim como tu és, ele te transformaria e talvez te triturasse; a pergunta,
diante de tudo ¢ de cada coisa: "Quero isto ainda uma vez ¢ ainda
inumeras vezes?"
31 A
)’ A
’L L] L L]
[ fan )
A1V
Pno.
rax
il D - - -
.4




Comigo me desavim

p

NN
s v v
.
Q
]
Aa
AQ
A
;
.
A
_ >uﬂ—n M.
m H -
: = RS
¥ | m
N SO —T
S X S
: > £

37

[ fan
ANIYJ

3
S 3

37

4,

223
(&

e
[ dd

xl’<f>p

— mf =p<f

-

Ho oo ﬁ“ifﬁ(ﬁ)\ﬁ foe Hoheed

L
o

ﬁ .

3
76#

FElec.

Vox

Pno.



Levy Oliveira


Comigo me desavim

!j/ > 3

e s S 3
~ [[[I['a
¢ wj f> %
1 | H_
i
N
.1
il
/. Tl = |
: &
! I | 1N
.MW. p
soft )
Xl R &
i
AM Y Mu

Vox

Pno.

42

~

e

mp——— f —mf

= T~
e/ LIl
=
= s vl
' ’
] “H
1 -.A_umm mm e
A
1 ] A f
"SI
I 7T
o 8 8
NN 2 N
~NGe ~NGe N
~ ~
¥ % S
g2 :



Levy Oliveira



Comigo me desavim

10

P———]

s

223
(&

o
\pt/

' N CI17
(
i
I
- s
W T
& & G
3 = S
I :

Yed. (ad libitum)

46

[

o
T

[Tl

e e

. @

| | |
oo
seeee

-~

= —
oo

3
§

/]
v v
s v v
|
o
|||
N %
TSy Sul
& © ©
~ ~
E g
m a9



Levy Oliveira



11

Comigo me desavim

48

| |
f i 0 i ' v
= X
D
g
-
len
= vi va
. ~
= = v
L vi vl <
s vi v
LS
o B LA
-
N ™
N H
1.8
BL
W
N
.
it
HHWH\
[ ™
v vl
ol
© . . BN ,
N—N S ——
S X S
£ > £

YV

[ fan Y

g

@"
@

()

(h\

\ )

\t_U

b,

Vox

Elec.

ANV

Pno.


Levy Oliveira



Comigo me desavim

12

51

I -
K ) \ﬁ [
St [Tr N A
1T/ e
=
.
L = =
s v v
q
=
.
o/l
3=
Ku
N
i3
8
[ 1N ﬁ
| _ [l
‘ L)
o/
= =
Y
=
It fmJ
\\ | . N
KMJT
i K
R r®R
— v vl IR w
1
n””| LN ) f . .
)
* "
oSy A aul A
Cro SN\ _NOe 3
ha) )
N ——— T ———
o x o)
o
: g :

)
LIS
oo
I
E s il
e A m
] ] W
N
Trer»
= =
A jm v v =
Yo 16 S2 S
NG ﬂn_.nmwd o L
N— N —
S x S
o
3 g £



Elec.

Vox

Pno.

Elec.

Vox

Pno.

54

Comigo me desavim

13

Q:;"‘D

54

C,@§>\D

5

o | &

D

(

N

(

ah

0
7
(e =
&)
)

7J 811!1 —————————————————————————————————————————————

bi o o i ﬁ > =

I, :} R “be be @ " |
e — 7 of Ay g
@ ' oot o e
) o9



Levy Oliveira



Comigo me desavim

FElec.

P’ A
Vox (7~

‘play angrily, using big gestures‘
(&™)

~ele

Pno. QT\—/ L

N

Elec.
57 inhale
Vox é - v h
o—— |
4.
(81)51) ————————————————————————————————————————————————————————————
By T By
bt et e
o fe ;g e (ﬁt — —
Pno.
Y—o0




Comigo me desavim
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Go back to the piano while speaking.
You should be back to it by the end Of use a blg gesture to
the measure. fake an attack similar to the one
. used on the beginning of the piece.
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(as if you were talking to yourself) inhale
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Comigo me desavim, sou posto em todo perigo; Nao posso viver comigo. o— f

Nem posso fugir de mim. Com dor da gente fugia, antes que esta assi crecesse
Agora ja fugiria de mim, se de mim pudesse. Que meo espero ou que fim;

Do vao trabalho que sigo, Pois que trago a mim comigo; Tamanho imigo de mim]?
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